
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at jhttp : //books . qooqle . com/ 



ft 




HARVARD UNIVERSITY 



LIBRARY OF THE 



Department of Music 



Tnojw^OJ^-. (S<5vxv Ha?Vvn«>A-t<^£o5l V.ajV<j3v>^| 



Digiti 



ed by 



Google 



/Ire 



Digitized by 



Google 



Digitized by 



Google 



A KEY 



to 



CHADWICK'S HARMONY 



by the Author 

G. W. QHADWICK, A.M. 

DIRECTOR OF THE NEW ENGLAND CONSERVATORY OF MUSIC 

BOSTON, MASS. 



BOSTON, 
THE B.F.WOOD MUSIC CO. 



Digitized by VjOOQlC 









^ ^" C0LLE5£ <$£ 




>\ 



* OCT 13 T90S 



)ro>o|tr> l>c\ To 

HARUWJ 



Copyright MCMII, 
by 
The B.F.WOOD MUSIC CO., 
for all countries. 



Digitized by VjOOQlC 



PREFACE. 

The solutions here given are not to be regarded as the only 
possible harmonizations of the given basses and melodies. The 
student should be allowed some liberty in his choice of positions- 
even in his choice of the chords themselves- in proportion to his 
natural talent and innate musical taste. For this reason the les- 
sons, which partake of the character of original work (LXV)>have 
not been fully worked out. 

It may be suggested that the lessons on the Figured Chorale 
belong to the domain of Counterpoint (in the modern sense). 
While this is certainly true, as far as the part -writing is con- 
cerned, such an art can never be mastered by the study of Coun- 
terpoint alone. The lessons on the Figured Chorale (especially 
with the melody in the inner voices) may be continued indef i - 
nitely with ever increasing profit to the student, and it is for 
this purpose that the 17 Chorales by Bach are given at the end of 
the book. 

In the exercises on Analysis the harmony has been defined 
as simply as possible, but in many cases it is capable of other 
constructions, perhaps equally logical and correct. 

^ G.W. CHADWICK. 
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A KEY * 

to 

Chadwick's Harmony. 

EXERCISES TO LESSON I, PAGE 6. 
The Principal Triads of the Major Scale. 

Note: In all exercises in which the bass, figured or unfigured, is given, much liberty may 
be allowed the student in the choice of position of the chords, especially in the final caden- 
ces. The solution which gives the most musical soprano must be regarded as the most de- 
sirable. The conservative teacher may find a rather free use of hidden octaves and fifths 
in connection with changes of positions in these exercises, but the author has chosen to be 
guided by the musical ear rather than the pedantic eye. 
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These exercises admit of other and equally correct solutions. 
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1. Bass given. 



EXERCISES TO LESSON II, PAGE 9. 

The Principal Triads of the Major Scale. 
(Continued.) 
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5. Soprano given. 
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1. Bass given, 



EXERCISES TO LESSON III, PAGE 10. 
The Principal Triads of the Minor Scale. 
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3. Unfigured bass given. 
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4. Soprano given. 
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EXERCISES TO LESSON IV, PAGE 14. 
The Chord of the Sixth. 



1. Bass given. 
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3. Soprano given. 
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EXERCISES TO LESSON V, PAGE 16. 
Chord of the Sixth and Fburth. 
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3. Unfigured bass given, 
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4. Soprano given. 
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EXERCISES TO LESSON VI, PAGE 21. 
The Chord of the Dominant Seventh. 



1. Figured bass given. 
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3. Unfigured bass given. 
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4. Soprano given. 
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EXERCISES TO LESSON VII, PAGE 24. 
First Inversion of the Chord of the Dominant Seventh. 



1. Figured bass given. 
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Soprano given. 
4? (In Major.) 
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EXERCISES TO LESSON VIII, PAGE 27. 
The Second Inversion of the Chord of the Dominant Seventh . 
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3. Unfigured bass given. 
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4. Soprano given. 
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*)See note on page 26 of Harmony Course. 
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EXERCISES TO LESSON IX, PAGE 31. 9 

The Third Inversion of the Chord of the Dominant Seventh. 
1. Figured bass given 
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EXERCISES TO LESSON X, PAGE 35. 
The Secondary Triads in Major. 



1. Figured bass given. 
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EXERCISES TO LESSON XI, PAGE 39. 
The Submediant Triad. 
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1. Figured bass given 
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EXERCISES TO LESSON XII, PAGE 43. 

The Mediant Triad. 
1. Figured bass given. 
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EXERCISES TO LESSON XIII, PAGE 47. 
Inversions of the Secondary Triads. 



1. Figured bass. 
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4) Third doubled to avoid consecutive fifths with the next chord. 
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EXERCISES TO LESSON XIV, PAGE 49. 
The Leading-Tone Triad. 
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mm 



$ 



•»» 



m 



m 



^ 



6 7 



3 6 6 



! 7 



G: I IV vn° m vi n V7 I — IV n I V7 
3. Unfigured bass. 




A\>: Ivn°I IV I - V7lvtf>I V — I-vn°I IV-vii I V7\iuV7 I 




Eh I IV vu° I — V — 7 I vn° I V7 vi n V I 
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EXERCISES TO LESSON XV, PAGE 51. 
Secondary Triads in Minor, with their Inversions. 



15 



1. Figured bass given. 




e: 



IV 



i ViVIvn i VrVI iv iv — i — IV i V7 i 



3. Unfigured bass. 



^ j I i i j i 



f 



rfi IB 



=8= 



J^l 



w. M r 1 r r 



_6L 



(6) 5 Ij 



^^ 



6 7 

■a *— 



TT 



C: I V7 VI IV I vn° I (V) V7 I IV I V7 I 

\ 



4. Melody given. 



m 



* 



; 



? 



iiv 



^ 



ii 



™ 



i=l 



f 



, .-« — 
* * 99 



! It 



2* 



ytt r r l r r | i3J r l iJ r I f 



«-i- 



fefe* 



.Li 



s§ 



d: I- 



V V7 I V7- 



IV — V I IV I V7 I 




a: i vii° i a° V-7i Vi V7 i — V71 V - 1 V7Vln V 1 V 1 n° 1 — n°V7 1 — 
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W LESSON XVI. Summary. 

Note: The musical student may now be encouraged to compose little melodies similar to the fore- 
going, harmonizing them strictly in accordance with the given rules and using only the. material 
thus far required. 

EXERCISES TO LESSON XVII, PAGE 65. 
Dispersed Harmony {Open Position) 

1. Fibred bass given, 



^ 



m 



m 



m 



m 



TT 



-0 & 

6 I 



SS 



m 



m 



^ 



^ 



oaz 



C: I V— 7 I vi ii V I IV vn° I n V I 



d*ik j\U \ l M 



ibfe 



jj* 



i± 






f=f 



8 6 



wtp 



m 



4 
3 



u 



% 



J 



8 
JO- 



tmm 



Bb: I V7 I V7 I V7 I 

3. Unfigured bass 



V-7 I 



V-7 I n— Vr- 



^M 



M 



gll 



m 



f 



rrr 



ill 



rr 

iii 



ill 



TTT 



''■'iii r I f ri rrr I. I . l r r lf r l [ 

i: I IV V7- I II - IIIV7 I IV I V7- I n - - I V7 I 



G: I IV V7- I II -IIIV7 

4. Melody given/ 



t mii m J 



m 



EiiLLfl^ 



i 



l*iili 



« 4 
8 



! ■ W \ LUdJ 



3. J> 



m 



A: 

5. 



^ 



I V7l V7 V7 VI V I I IV— I V7 I II I V7 I 

J j j . j ji 



n 



TTT- 



P 



F 



^=f 



6 6 
a 5 



rw 



3 






4 

it 



8 6 

m 



* 



81 * 



JL 



I 



^ 



i 



it 



C: I V7 I V7 I V7 I V-7 I 

Compare with No 2. 



V-7 I II —V-7 I 
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EXERCISES TO LESSON XVIII, PAGE 67. 
Dispersed Harmony (Open Position) in Minor. 



17 



1. Figured bass 


given. 


" 


a - 










p— 1 


— 


P " 


P J 




— e — 


© i a a ■ 

8 

1 y L ft g [ J 


ft 


_. 


6 

5 


5 — 




6ft 

4 

3 

P — 1 


g — 




8 






* 
-f-f— 


n 
o 




1 — L a 1 



























d: I VI iv V — 7 I V7 I 



iv V VI iv V i 




g: I IV I V 

4. Melody given. 



iv— "V 1— V VI iv I V-7 i iv i Vr I 




e: i— V i — iv i — iv V i V-7 i 



I V7 i 



[pNss 



g 



m 




m 



3 5 



j"i riff 



t 4s 



m 



6 f 6 



P 



ttfe 



P 



as I V i V7 i— V -7 i V7I— V71 V 1 V71 Vr 1- Vyi_ no 1 y 7 1 
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EXERCISES TO LESSON XIX,PAGE 70. 
The Dominant Ninth in Major, and its Inversions . 



1. Figured bass given 




BK I I V§ I V-7 vi ii Vt I — V-J I V-7 I n V-* I 




EK I— V*I V7— 9 8 I IV— V#III V7 V? I V7 I 
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EXERCISES TO LESSON XX, PAGE 73. 
The Dominant Ninth in Minor. 



Melody given. 

9, 



pfe# 



±i± 



m 



.^3 



*. 



m 



m 



$B 



* 9 Ma 



to 

2 Pi 



£ 



»J *! 



3 «i 



1*1 



*^il' M'i MMrr II lllif r l r rrlr^ 

g: i V7 i Vb i V — i Vt-o V i iv i V7 i V9 i iv n° i V7 i 



G 41 



3 Si 



ftk#3 



is 



fi 



^ 



@i 



ip 



1 



f 



iid- 



y*i'g r h 



li 



♦J *» 



9 

J ! 



*• 



» 



^ 



fit: i — V» IVT i — iv V» i V— 7 i ii» i Vr i 



3. 



Pnii 



i^i 



^ 



M 



^ 



8 6 4 



ai 



W 



6 

* * 



6* 
6 ft 



m 



m 



9 6j — 



^^ 



b: i 



V7 i V i V: i iv i V iVji iv— V? i Vt .- 



m 



CHANT. 



i 



TT- O H -« B 



V 



IT 



h*** - 



*? 



6 - 



tin 

1 r 



S 



g=fc 



t f fr I \*> 



4 
3 



^ 



=e 



£3 



6 7 



ft 



^=- = 



^ 



d: I V I V? 



I — V7 I V 



I IV I IV V? I- 



V7 I 



i^p* 



mm 

v 



S # 6 6 



^ 






r - 'i r r t r 



m 



1 



P t p r 



V7 I V7 V} I 11° I V7 I 



e: i — V? i 
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EXERCISES TO LESSON XXI, PAGE 76. 
The Chord of the Seventh on the Leading-Tone. 



1. Melody given. 



^ 



PP 



m 



m 



-TT" 



^m 



i 



% 



I 7 



9=3^~=^Z 



*=-* 



9 * 



Bb: I vifir I— IVvn° 7 I Vr I vn<V I — n IV? I 




D : Ivii^I V7 I IVvu^I n I V I V? I vn° 7 I IV vi$I V V7 I 




•hS K tf rr i f'fN F | , i f f 

TlL . T ttt TT7- imO T TV rmO T7* 9_S j 



pgHiiip 



Db: I nirvvrf^ IIV vn° 7 V7^ I — vn° 7 I — IV — V7 
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EXERCISES TO LESSON XXII. PAGE 78. 
The Chord of the Diminished Seventh. 



21 



1. Melody given 



#ajfi 



M 



m 



w 



m 



m£ 



pn 



gags 



fcia 



% 6 



I * 



£ 



«# 



^ 



f£f£ 



™1 



d: i vn§ i V i vn§ i V i Vti vn%f Vn Vr i 

2. 



$Miz i 



^ 



# 



^ 



m 



t 



? 



^ 



i 



1 B. S* 



mm 



h i' iF-fcgj-hFhF 



s 



P 



c- i— vn° i — V vHJ i V7 i V i vn§ i — n° i vi i 

3. 



m 



i 



B* 



if 



f* 



m 



j ppi 



S-T3j 



6 JL 6 



I 



If ^ 



•i 



*=* 



^P 



— vn§ i V? i vn° i i - vn° i V - i i 
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22 EXERCISES TO LESSON XXIII, PAGE 81. 

The Inversions of the Diminished Seventh Chord. 



1. Figured bass given. 



i 



.^fH^ 



^m 



i 



^m 



m. 



Lit 



ti 8 



%jf4 



m 



Hi i# 



6 ,8* 



mm 






pl## 



s 1 



f 



d; I VI1°„ I VI V VII§ L VUJo I vn$ I IV I V7 I 

2. 



piUf 



# 



3 



M 



# 



p^ 



r 



P3f5 



4# 



6 . 3. 



I 



6 



6 



ill 



£4i 



m t 



^ 



^ 



^ 



e: i vn$ i — vn£ i rv i ivi V- 7 VI- iv vii^i V7 i 

S. Unfigured bass. 




m 



mi 



s^ 



=** 



=** 



7 f 6 



S3 



»H^M= 



3 ' 



i 



ftf: i vn^ i vn^p i V? i vn° I VI IV V7 I 

4. Given melody. 



f'^jilj i 



m 



3=#i 



f* 



?». 



W' i r f I »r £ 



7 . *# 



3 6 

»F f R C 






S 5 



m 



WP 



piiil 



g: I VII° I VII° 1 VII» p I VH° I VII§ I Vn° I IV I V7 I 

5. 



WM 



isfefe 



±k 



±M 



±d± 



g*> 



~n~ 



ffr 



r 



rrr 



r-r 



nr 



g## 



ll 



as 



XH 



4 



iJJ: 



M 



t.u 



W 



a « 



^f 



a: I VU° I I V V7 I V7 

♦ The fifth ascends-See 146 B,page 79. 



V7I— VII§ I V7 I 
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EXERCISES TO LESSON XXIV, PAGE 82. 
The Chord of the Diminished Seventh (Continued.} 



1. Figured bass given. 



f yjj 



^g 



m 



^ 



8 » 



f= 



r 
ii 



f 



naf EM,'." 



m 



I 



i » £ 



M 



itf 



i 



I 



£ 



^ 



F: I vn$I I V — I V7 I vn? I in vn$ I n— V-7 I 

2. Open position. 



gpgsg 



PP 



P 



m 



f 



*=« = =«=x: 



# 



S 



8 
ft 



fe£ 



6 

5t 



m 



« « 



i 



§i 



ft 



m 



i 



6 8| 7, 



SL1 



s 



^ 



BK I vn$ — I n V — 7 I V7 I vn% I fa V— 7 I 




A: I vn$ I vniy — I IV I vn^ o I IV Vt I 




B 1 ': I vnij I — V7 I IV — vn$ I IV vn$ — I — IV V7 nvii$ 1 
5. Open position. 



^ ft B p 



pnn 



pppj 



^^= 



• r 4 



6 6 



I 



i£ 



P 



At: 



vn$ . 



I vi n vi VI V I 
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6. Melody given. 



p^a JJ | . | I^HJJJ | ^t* 



'Mi ' 1 1 f f 



6 5 



llH 



■*- 



f « 



i# 



6 

4 71, 



6 -I7 



M 



m 



ntrHl 



A: I vn? I V vkJ I vnj I vnfo I mvn}I u— I V7 I 



imi 



6 6 



7^ 



5M .6 



;» . * % i 'lu t 



i 



-j. 



6 

4 7 



LLU li 1 



I vn^o — I n 



I n , I V7 



8, 



<*« j I, t i 



m 



im 



.■ijj .ij j J 



i • 



wt«[ f F 



• » 



m 



6. 
J: 



6 »b 

81) 6 



J-J- 



g a 
B=a: 



g — »—» — » 



^^ 



HE 



m= 



A: I vn? I Vr I IV— viifc, I IVvnfc,— I IV I V7 I 



J: j J. J 



j J I ' J 1 J J 



^ 



7t 



as 



i 



Ik •» 



*=£ 



i 



« I bi 1 H 




^ 



I vn? I vn§ — I- 



IV I vn? I — V7 I 




G: I \TIJJ 



I vi n \i • IV V I 
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EXERCISES TO LESSON XXV, PAGE 88. 
The Modulation to the Dominant. 



25 



1. Melody given. 




m^4 



i 



C: I 



G:V7 



I IV I V7 





eivn^ 
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EXERCISES TO LESSON XXVI, PAGE 92. 

The Modulation to the Subdominant. 
Soprano given. 
1. Modulating tone in Soprano. 







J-tH 








ra-J 


L P 1 


— r— 

6 
5 


r f J 
j J/ 


r r r 1 P 
a !i a rj 


- rnr 
8 1 


^ - 








1 f ry r „ ' 





C: I 



V7 I F:V7 I IV I n m V7 



2. 


r-fr-J ph 






t 


T ^T 







D:I — V? I — G:V7 I IV I iiiVt 

3. Modulating tone in Alto . 




B^: I vi E^:V7 I 

4. Modulating tone in Tenor, 



V9 V 7 I 




-J- 



1 



£ 



2 



6. , 7 



^ 



g:V7 I IV 



d: l 



I- 



V7 



5. Modulating tone in Bass, 




a: I d:V7 i V7 
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EXERCISES TO LESSON XXVII, PAGE 93. 

Modulation between the Tonic, Dominant 
and Subdominant Chords. 



1. Soprano given. 



* r f iJ 



p^ 



27 



* 



^ 



i 



mi 



imi 



I — G.V7 I — C:V* 



IV V 



ifc^ 



sg^ 



J'frj j p 



^ 



5^ 






l»H J 



& 



4, 

8t 6 



i 



Bl»: 



Vr I E^:V7 I — V7 I &:V7 V 



7 I 



fe 



m 



z=z=& 



*=$ 



* M F P 



P 



i_l 



3E 






f-*n — i ■ ~ ■ r T ■ # r ' r 

V I BhVr I ES V7 I n I 



E>: 



I Vr vi 



V7 I 



i 



1 



B 



& 



P=* 



3^2* 



^ g 1 



'*» l l 1 M 



^ 



I 



4* 4 

2 6 3 



6 



^ 



a 



pp 



Q^r^f 



D: I G:Vr I — n I V7 I D:Vt I V? I 

.CHANT. , , 

4 



n V 7 I 



m 



■** 



5=H 



J3 



5 



5=3E 



S^ 



» 



8 



g p tr 1 



c* 






11 



§ 



* 






s 



f 



±=4 



S: 



C: I vn2„I 



■GfVrl n I V7 I C:\7 I— IV I V vi I Vr I 
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EXERCISES TO LESSON XXVUI, PAGE 97. 
Modulation from a Major Key to its Parallel Minor . 



1. Soprano given. 



J I J d 



rt 



infe^ 



T 



Sr 



S 



C: I a:Vy I 



IV I V 7 



|JH » i J. 



P* 



^^ 



6* 4* 
ft * 



4 * 



^ 



*7o 



I VI IV IV 



^Pi 



K 



iipPP 



W 



^ 



Jfc 



k $ 



:. jj 



3E 



E>: I C:V7 — I 



16 n° i V7 



P 



£ 



« ~^ « a - 



^ 



^pi 



y«ii lP 



* 




6 7 
.4 .# 



^feg* 



D: I b:V7 i V7 VI iv i V7 i 



5. 



^m 



m 



i-j — "zi 



*— # 



* — 9 



3 



6 6 



^m 



' 



© ° 4. 

-0-' -0~ 1* m 



6 7 



r r 



r 



:■=* 



r 



B>: I V7 I g:V7 I II 



I V7 I IV I 

Digitized by" 



/Google 



EXERCISES TO LESSON XXIX, PAGE 100. 
Modulation from a Minor Key to its Parallel Major. 



C: I E : V7 



IV I V7- 



29 



1. Soprano given. 

ij) fa 4 j — ^ — | 


r-J— 










7 
fcl; ■ L A 


-f— 


6 


6 

4 


1 i 

7 


"I-- 


y \>\>i — a » 




J J 1 


— e — 







!"i i i l 



*± 



^ 



^ 



e 



* 8 



^iip iF f 



** 



i 



d: I VIK^ I F: VlF^o V? I IV— I V I 




^ 



^ 



1^1 



T*ftf 



^ 



I V- 



i V7 i C:vn^ I — Vi I 



pi 



=± 



m 






^ 



5 



m 



•■ t 6 



4 



^ 



^ 



g: I _ V 7 I B :V 7 I IV I— IV vn° V 7 I 



[ifijjjj 



wm% 



p^ 



$ 



g^ 



I 



!' 

J ; J 



^^ 



r 



^ 



^ 



^ 



^ 



e: I Vj i V —7 I V i_G:^ I II V 7 I 
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EXERCISES TO LESSON XXX, PAGE iOi. 
Practical Modulations resulting from the preceding Lessons. 

1. Soprano given. 



£l 



^ 



± 



mm 



M 



d 



m 



M 



m 



W=T 



r 






I* 

i3 



J- 5 



U 



7 



*P 



i=± 



S 



^ 



^ 



~-f — r r ' r ' r • ffr — T r r '■ 

C: I \*r I — a-Vi I ^ I C:Vj VI Vr I 

J H J nJ 3 



V7 I 




d: I V7 I F.V-7 I — d:V7 I I*> V-7 I 



f'Mp; p J J |J^ 



^ 



3& 



£ 



. r 

8^ 6 



8 6 



! i 



mmmmM i 



r cjt r 



EK I C: 



VIfl} I 



iv _ i V i EPtVvn^I IV— V — 7 I 



$sm 



£ 



N 



I 



^ 



ii 



inf 



i 



6 — 



6 ? 7 



* ftfl rlr 



n» 



^ 



• -m 



^' \* d u 



P 



C: I IV I V— lE-.V-»V7 I C:\TBJoI \7VIlV I ^7 I 



^Mi 



j' l f J J J J 



jN££f 



P 



I Q n a 



r 
■i- ' 



i»» I r f-f f f 



I* 7 , 



, » * * 5 






r r r ' r 



G= I V I e.vn% V7 i — G:V-9 I V — 7 I ii Vr I 
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EXERCISES TX> LESSON XXXI, PAGE 105. 
Modulation from a Major Key to the Parallel Minor 
of its Dominant. 
1. Soprano given. 



31 



in^i 



d=j= 



i f" =« 



* 



^ 



6 7 

1-1 



HE 



.»» | I | « ^5 



BE 






s 



3E 



C: I — V7 I — e:V7 i iv n° I V7 i 



pNli 



±* 



^ 



■''iJl/i'lj 



^f 



■ r g 



P 



r^ 

m 






r 
41 



«L 



y ¥i» r I f 



# 



yi 



«. i 



mm 



p 



r ' " 

: I IV I 



V— i vi IV n IV I-c*:V7 i — iv n° i V? I 




G: I — V7 V— 7 I -. V7 I V I -b:V7 I V7I IV IIVIV7 I 



4 ui mpn 



J, J . iJTflJTl 



m§ 



sb; 



am 



i 



^ 6 



rrrqj 



7 

ill 



b 



F: Ivn$ I IV I V I a:V7 i — iv V7 i 



^ 



^^ 



=8= 



-oo* 



^^: 



Pf 



6 § 

i2 — . 



J .1 | s i 



^3 



£ 



E»-: I IV I IV ii I V 7 I g:vn%, i V7 i 
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1. 



EXERCISES TO LESSON XXXII, PAGE 108. 
Modulation from a Minor Key to the Subdominant 

chant. °f ** s P ara U e l Major . 

Soprano given. 



rf fr i i l i j I f 



^^ 



f 



=8= 



£^ 



^S 



6, 



### 



a « : zqz 



c: i iv- 



i AK-vn% I ii I V 7 I 



[^^ 



P¥ 



r a J i r 



=o= 



g^ 



** 



| §* 



* p£ 






a ?s 



t-e- 6 



jrpz 



9 q- 



d: i vii% iv vn<Vo 



B^:V7 I IV 



r i^xij- 



^ 



^^ 



=o= 



w 



t, 



6 5 



I 'm f F f f 



* 



J= 



7b 



ft 



^ 



^ 



e:i 






vnSyo i — C:V7 I 



V7 



^^ 



^^ 



•P 



f 



t 



"> 1 F'MF f ^ 



6ll ^ 8 

4, = l| J eUb 

■3-8 J- 81> 



A s 



^ 



f: i - — vn$ i — V-7 V i I)l:vii^ I IV I V? I 



pi* 



fiTJ J J> 



^^ 



,mnJT3 



>=+ 



1*=^ 
i^ 



6*6 6 

7 j, "if 



ggf 



<c_l; J b 



i 



j. 



r 



W 



m 



6 
6 * 



Hm^ 



? 



L70- 
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EXERCISES TO LESSON XXXIII, PAGE 109. 
Modulation from a Minor Key to the Subdominant 
of its Parallel Major. (Continued.) 
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EXERCISES TO LESSON XXXIV, PAGE 112. 

Modulation from a Major Key to the Parallel Minor 

of its Sub dominant. 




Ek 
3. 



IV I V7 I f : V7 I V7 



fij, J»J i 



jg^f 



M 



#fip# 



mrpf f 



f F f I p- P **r r 



ft 2 * 



I vi V I IV V I- 



IV Ig:vn»i n° i Vi i 




5. 



IvttJJ — V IvnSoI a:vii§ i Vi VI iv i — V7 i 



j ¥ ip ti J j, jf - ^ j j. I J jj J 



^ 



=**= 



S3 



j >Jjj 



7l) 



iiiji 



.sJiJ 



P=^ 



. TflO I 



CT 



b:vn? 



V7 



-i- V-7 I 



Digitized by 



Google 



1. 



EXERCISES TO LESSON XXXV, PAGE 115. 

Modulation 'from a Minor Key to the Dominant 
of its Parallel Major. 

Soprano given. 



D:V7 - I - IV I - V7 - I 



e: I 
This exercise may precede or succeed NP 1, page 84. 
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This exercise may precede or succeed NO 2, page 84. 
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EXERCISES TO LESSON XXXVI, PAGE 117 
Combination of the preceding Modulations. 
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EXERCISES TO LESSON XXXVII, PAGE 121. 
The Super tonic Seventh Chord, in Major and Minor. 

1. Soprano given 
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6. Choral. Involving Modulation. 
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EXERCISES TO LESSON XXXVIII, PAGE 122. 
Inversions of the Super tonic Seventh Chord. 
1. Soprano given. 
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EXERCISES TO LESSON XXXIX, PAGE 125. 
Secondary Seventh Chords of the Tonic,Mediant, 
Subdominant,and Submediant,in Major. 
Soprano given. 
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2. 
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EXERCISES TO LESSON XL, PAGE 127. 
Secondary Seventh Chords, in Minor. 



41 



1. Soprano given. 
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6. Chorale. 
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EXERCISES TO LESSON XLI, PAGE 129. 
Inversions of the Secondary Seventh Chords, 
in Major and Minor. 
1. Figured bass giver 
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EXERCISES TO LESSON XLH, PAGE 132. 
Chromatic Passing Tones. 



1. Figured bass given. 
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EXERCISES TO LESSON XLm,PAGE 137. 

MIXED CHORDS. 

The Chords of the Augmented Sixth. 
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EXERCISES TO LESSON XLIV, PAGE 141. 
MIXED CHORDS. (Continued) 
The Augmented Six-Five Chord. 



1. Soprano given. 
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EXERCISES TO LESSON XLV, PAGE 143. 
The Chord of the Doubly Augmented Fourth. 



1. Soprano given 
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5 • Soprano and bass given. 
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EXERCISES TO LESSON XLVI,PAGE 146. 
The Chord of the Augmented Six- Four-Three. 
1. Unfigured bass given. 
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Compare wfth No.3 page 147. 
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EXERCISES TO LESSON XLVII,PAGE 150. 
The Neapolitan Sixth. 
1. Soprano given. 
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EXERCISES TO LESSON XLVm,PAGE 154. 
Altered Chords with a Diminished Third. 



1. Soprano and bass given. 
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5. Soprano only, given. 
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LESSON XLIX, PAGES 155 to 160. 
Enharmonic Changes. 

LESSON L, PAGES 160 to 164. 
Irregular Resolutions of the Dominant Seventh Chord. 



EXERCISES TO LESSON LI, PAGE 167. 
Modulation a Minor Second Upward. 
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EXERCISES TO LESSON LII,PAGE 170. 
Modulation a Minor Second Downward. 
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& These progressions in the tenor are difficult of intonation for voices. The whole exercise is to be regard- 
ed as instrumental. 
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LESSON LEI, PAGES l7ltol73. 
Modulations of an Augmented Fourth, or a Diminished Fifth. 

LESSON LIV, PAGES 173 to 180. 
Modulation in general. Key Relation. 



1 . Melody given. 
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EXERCISES TO LESSON LV, PAGE 183. 

The Non-Harmonic Tones. 
Suspensions. 
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5. Suspensions in the bass. 
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EXERCISES TO LESSON LVI, PAGE 185. 
Suspensions (Confirmed,) 



FJ^ r j im r N~ji pp 



» 



■n&r 



» 2 i 



656, 



^jTTp-f 



^ 



9 86 - 
5 



9 85 - 
4 34 3 



7 6 9 8 
6 - 



m 



Ji 



7 6 ti 
5 - 4 



6 - 

5. 4 



7 - 
4 3 



m 



«= 



E 



D: I V7- VlA:V-7 ID: 1-7 IV- 1 - VII* I II 7 VIII I - V7 - I 




C: I II7 V-7 I-IV-7V7-I V iG^H^IC: V-7 I - IV-I-7 IV-V7- I 

Digitized by VjOOQlC 




htr xi ^hi^^ ^ 



^ 






S 



fe 



4 






m 



7 6 5 



7 6 



i 



- 7 



I 7 D:II - 7 V — 7 

5. Soprano given 




I - g: VIIJ} I — C: Vq F: V7 



Digitized by 



Google 



59 



EXERCISES TO LESSON LVII, PAGE 188. 
The Inverted Suspension (Retardation). 
1. Melody given. 
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1. Melody given 



EXERCISES TO LESSON LV1II,PAGE 101. 
TheAppoggiatura and Anticipation . 
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1. Bass given. 



EXERCISES TO LESSON LIX, PAGE 194. 
The Delayed Resolution of the Suspension. 
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2. Suspensions in all parts . 
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8. 
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EXERCISES TO LESSON LX, PAGE 196. 
The Passing Tone and Embellishment 

l^ a - Passi ng tones i n Soprano. , | , | 
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2 a. Passing tones in Soprano. 
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3 a. In triple rhythm, passing tones in Soprano. 
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4 a. Passing tones in Soprano 




4b. Passing tones in Alto 




4c. Passing tones in Tenor. 




EXERCISES TO LESSON LXI, PAGE 198. 
Accented and Double Rissing Tones . 
1. Bass given. Quarter notes in Soprano. 
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2. Quarter notes in Alto. 
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3- Quarter notes in Tenor. 
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4. Soprano given. Quarter notes in bass . 
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EXERCISES TO LESSON LXII, PAGE 200. 
Obligate Melody. 
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Such exercises may be continued indefinitely. 



EXERCISES TO LESSON LXm, PAGE 204. 

The Pedal, or Organ Point. 
1. Inner parts added. 
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Same, with low tenor. 




Same, with low tenor. 




4. One inner part added. 
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EXERCISES TO LESSON LXIV, PAGE 206. 
The Inverted Pedal. 



1. Inner parts added 
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4. Tenor and bass added 
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EXERCISES TO LESSON LXV, PAGE 210. 
Melodic Figuration, 
la. Melody harmonized. 
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lb. Figuration of Melody, harmonized with same bass. 



tm 



^±st 



* 



sfe* 



n 



±5k 



n 



"W 



99m 



^U 



i 



lc . Same with four notes to each beat 



I" fBpipgip^iSl 



^tNH — f- 



n p. 



j j 



m 



Id. Same with three notes to each beat. 



mm 



±±* H 



mm 



m 



^^ 



w 



^bfcj^fc 



r^ 



^ 



^M i r 



r J'r I ■ 



Digitized by 



Google 



70 

2a. Melody harmonized . 
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Note: The above serve merely as models for the pupil in the working out of the remaining exer- 
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EXERCISES TO LESSON LXVI, PAGE 211. 
Harmonizing of Florid Melodies . 
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£ 



i 




» 



j^jrn 



f*FF 



71 




f« 



f— r 



i^-r 



r 



m T 



W 



^ 




[ f II 



r 



1*} simplified. 



^ 



S 



^t 



^b 



i^ 



m 



T^J 






^fjjpjf 



J-j 



pi 



pPP 



* 



j J 



S 



¥ 



2<* Melody given. 



I h\ 1 1 J^TTJ 




^^ 



S 



s 



sap 



■i (9 



i 



»2= 








rJ-J-, 


u^i 










51* ib 


T -fX« 


S? 


r- • 


r 


r U-J i 

^ — 


i — - 




"* v 1 










u — H 


■ — \ 





Digitized by 



Google 



72 



2^ simplified. 
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5b. Simplified. 



6a. Bass given 
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LESSON LXVH, PAGE 213. 
Accompaniments. 

EXERCISES TO LESSON LXVIH, PAGE 218. 
The Chromatic Scale Harmonized. 
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EXERCISES TO LESSON LXIX, PAGE 221. 
The Figured Chorale. 
1. Melody in the Soprano. ^ 
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5. In triple rhythm . 
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EXERCISES TO LESSON LXX, PAGE 224 

The Figured Chorale. (Continued.) 
la.. Melody in the Bass. 
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lb. With passing tones,etc. 
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2 b. With passing tones, etc 
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EXERCISES TO LESSON LXXI, PAGE 225. 
The Figured ChoralelContinued.) 
1§ Melody in.the Alto. 
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lc. And in triple rhythmc 
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2£ And with triple rhythm. 
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EXERCISES TO LESSON LXXII, PAGE 227. 
Analysis. 

SIGNS USED IN ANALYSIS. 



O. Accented Passing- Tone. 

+. Unaccented Passing Tone. 

App. Appoggiatura. 

D. App. Double Appoggiatura. 

Ant. Anticipation. 

F. Ant. Free Anticipation. 

R. Retardation. 



S. Suspension. 

F. T. Free Tone. 

E . Embellishment . 

O. P. Organ Point. 

T. O. P. Tonic Organ Point. 

D. O. P. Dominant Organ Point. 



Note: It will be seen by the following analysis that even dominant and diminished seventh 
chords are not considered as producing modulation unless followed by a more or less emphat- 
ic cadence in the same key. See Xote 2, Lesson 72. 
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MOZART. 
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.♦) These four counts may also be interpreted : C :V6 I g: VII^o I; which is the oldfash- 

5 
ioned interpretation, in contradistinction to the more modern idea of regarding such passa- 
ges as intensifications of scale chords other than the tonic. by associating them with their 
apparent dominant or diminished sevenths, these apparent tonics being subordinate to the 
tonic chord which fixes the key at the end of the phrase. In the above case the impression 
of a change of key is very fleeting; hence the use of altered chords. 
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3. Adagio. 
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MENDELSSOHN. 
App. App. 
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CHORAL MELODIES TO BE HARMONIZED, PAGE 231. 



The following are taken from the 871 Choralgesiinge by John Sebastian Bach. It is not expected 
that the pupil will succeed in harmonizing these chorales with the masterly daring and freedom 
of that great master, but he will gain much benefit from comparing his work with the origi- 
nals. 
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2. Jesu, der du meine Seele. 
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5- Allein zu dir, Herr Jesu Christ. 
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6. Meine SeePerhebt den Herren. 
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7. Wenn mein Stiindlein vorhanden ist. 
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8. Lobt Gott,ihr Christen allzug-leich. 
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9. Jesus, meine Zuversicht. 
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10. Fur deinen Thron tret' ich hiermit. 
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11 . Liebster Jesu, wir sind hier. 
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12. Mit Fried' und Freud' ich fahr> dahin 
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13. Wie schon leuchtet der Morg-enstern. 
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14. Hilf, Gott, dass mir's g-eling-e. 
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15. Eins ist noth! ach Herr, dies Eine. 
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16. Herzlich lieb hab' ich dich, o Herr. 
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17. Vater unser im Himmelreich. 
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The exercises in this book may be reviewed with advantage by reharmonizing all the given melo- 
dies with modulations and suspensions. It is also recommended that the voice parts be written in 

the vocal clefs, ▼£«: Soprano iff) Alto Bk Tenor ~|5~ and Bass ~f~: also for the string quartet: 

1st Violin 38^24 violin : =f^ z Viola Jfc and 'Cello ^Pr. 
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